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Patricia A. Richard-Amato (1988):

Music, also, reduces anxiety and inhibition in second language students. Furthermore, it is
a great motivator in that its lyrics are often fraught with meaningful input. Human emotions
are frequently expressed in highly charged situations. Through music, language easily finds
roots in the experience of students at any age or proficiency level.  Often awareness is
heightened through its prosodic elements. Kahlil Gibran once said, “The reality of music is in
that vibration that remains in the ear after the singer finishes his song and the player no longer
plucks the strings.” Music can break down barriers among those who share its rhythms and
meaning. Its unifying effect can extend across time, nations, races, and individuals.

Helena Anderson Curtain & Carlo Ann Presola (1988):

Music is one of the most appealing and effective entry points into a new language and
culture. When used for background or listening experiences, music from the target culture adds
to the authenticity of the language setting. Songs learned in the target language have the
double benefit of giving children experience with an important dimension of the target culture
and helping them to internalize the vocabulary, rhythms, and structures of the new language.

Songs can play an important role in every unit and every class period. They are most
effective when they are an integrated part of the curriculum, selected for their relationship to all
of the activities and vocabulary in a class period and not regarded as an add-on, or filler, should
there be extra time available.
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